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Purchased/Licensed Images

* Obtained from vendors, subscription services, etc.

* To be used only for specific purposes authorized
by terms of purchase or licensing agreements.

Locally Acquired Images

* Obtained principally through copy stand
photography/scanning from illustrations
in published sources.

* Majority to be used only for specific purposes
authorized by provisions of Fair Use.




Purchased/Licensed Images Locally Acquired Images

* Obtained principally through copy stand
* Obtained from vendors, subscription services, etc. photography/scanning from illustrations
in published sources.
* To be used only for specific purposes authorized

by terms of purchase or licensing agreements. * Majority to be used only for specific purposes
authorized by provisions of Fair Use.

Locally Produced Images

* Location photography by affiliated personnel.

* Images documenting original works of art
created by affiliated personnel.

* Images documenting works in campus
museum, library, or archival collections.

* Images documenting works in the public domain.
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Envisioning an Image Commons:
Some Desirable Features

Imaging Standards
Archival TIFF master files

Scaled JPG derivatives

Standard templates for image metadata,
descriptive information, and image rights profile

Integrated search and discovery, including subject
and keyword access based on commonly-used
controlled vocabularies

Minimal impediments to downloading and
re-purposing images and information



Envisioning an Image Commons:
Problems, Questions, Impediments

“Super-directory”? Or stand-alone resource?

Who will pay for building and maintaining project?
Who would have management responsibility?

How will project acquire and disseminate content?
Who will actually do the work of content creation?

Who has “gatekeeping” responsibility for content?

Technically (compliance with imaging standards)
Intellectually (assure accuracy of information)
Legally (consistent assessment of rights)

How do we balance the needs of contributors and users?









ABOUT AICT

A Note from the Author/Photographer

Art Images for College Teaching (AICT) is a personal,
non-profit project of its author, art historian and visual
resources curator Allan T. Koh! . AICT is intended
primarily to disseminate images of art and architectural
works in the public domain on a free-access,

free-use basis to all levels of the educational community,
as well as to the public at large. The images displayed on
this site have been photographed on location by the
author, who consents to their use in any application that
is both educational and non-commercial in nature.
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Recent changes
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What links here
Related changes
Upload file
Special pages
Printable version

article || discussion edit || history

Shared collections

2 Create an account or log in

The following list serves as a directory of shared collections made available to organization using MDID2 either generally or on a case by case basis. Please

contact the listed support person to get more information or request access.

It you would like to share one of your collections, follow the steps outlined under Sharing a collection.

If you are the contact persen for a shared collection, please add your cellection (including a short description) te this list. Please try to keep the list in

alphabetical order.

Anyone wishing to use these images for teaching and research purposes should bear this in mind. Moreover, some
of these illustrations may no longer reflect current scholarship due to ongeing research and critical reassessment of
individual sites and works since their original publication. Therefore, the use of these images for pedagogical
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Art Images for College Teaching &
Art Images for College Teaching (AICT) is a personal, non-profit project of its author, art historian and visual James Andreas Knab
resources curator Allan T. Kohl 2. AICT is intended primarily to disseminate images of art and architectural works in = 2,900 |Madison bR
the public domain on a free-access, free-use basis to all levels of the educational community, as well as to the public University A
at large.
American Sheet Music of the early Twentieth Century
This project includes around 50 selected examples (dating from 1899 - early 1920s) of sheet music covers from the
Gertrude Goodrich Battles Collection, owned by my wife, Katherine Battles Kohl. Before radio broadcasting and
sound motion picture tie-ins changed the way songs were promoted in the late 1920s, the music industry was e b

. g . : s ; s ndreas Knab
focused on the sale of sheet music for individuals to play —and display —on their parlor pianos. Music publishers =65 Madisan
lavished great care and expense in the design of unigue and eye-catching covers such as these, which are not only University knab2ar@jmu.edu
wonderful examples of what constituted cutting-edge graphic design a century age, but which also provide valuable
insights into American social history. | can imagine these being of interest to anyone teaching the history of graphic
design, illustration, and typography; also costume history, American popular culture - and even topics such as the
use of humor by a dominant culture to shape popular sterectypes of racial and ethnic identities. Allan Kohl
Historic lllustrations of Art & Architecture
The historic illustrations included in this project were originally published during the late nineteenth and early
twentieth centuries. Many originally appeared in publications that predated the widespread use of photography for art
documentation. These engravings, line drawings, and plans reflect both the technolegical and aesthetic standards of
their time. By their very nature, they often represent subjective interpretations of the monuments and works depicted,
and as such they offer fascinating insights into the cultural values of art and architectural history during the formative James Andreas Knab
years of these disciplines. While these illustrations are often beautitul examples of the drattsman's or engraver's =300 Madison knab2ar@imu.edu
skill, by their very nature they also represent subjective interpretations of the menuments and works depicted. University Jiru:

Go to “http://mdid.org/mdidwiki /index_phpititle=Main_Page"




R Cataloging Cultural Objects

A Guide to Describing Cultural Works and Their Images
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On behalf of the Visual Resources Association




ARTstor

| + | o= hup:/ /www.artstor.org/farstor/ mainFrame.jsp s L

ry of C_.. Name Title)} Metric and . .Conversions Copyright Re_..ces Project  [Anokat Ano.._ry] Catalog Scholars Resource Telegraph | _.allery index Timeline of .. seum of Art

14 Images Refined Search
o= pe T = e Dewid Rich, Alan Kokl

e Click on &0 image 1 Select i, double-click 10 view lager image, iithin tese Search Results E
S o click on & capion W wvigw 8l recond. .

A Moctume for .. Bring It Forth Ciomparative Refigion Emanuelle in Studio Ewening Ewening
Bich, Dawid Rich, Daowid Rich, David Rich, Dawid Fiich, Davvid Rich, Dravid
2004 1998 2004 2002 2004 19958

Haurnted ‘Wioaods Meighborhood, Evening Fesistancs Ehadows The Moon, 81, in ... Warshouzes and Water
Fich, Dravid Riich, Davwid Fich, Dravuid Rich, Dawid Fich, David Rich, Crawid
1950 2001 1987-1298 2002 2002 2002

Warshouses and Waer ‘Warehouses and ..
Fach, David Rich, Dawid
2004 2004



John Tenniel
and the

American Civil War
Political Cartoons from Punch, 1860-1865

A Free-Use Educational Resource



PUNCH, OR THE LONDON CHARIVARL—Jasvany 11, 1863,

“UP A TREE.”
Colonel Bull and the Yankee 'Coon.
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Historic Images
of Art and Architecture

A Free-Use Educational Resource
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2. Interior of the old Church of St, Peter at Rome
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Art / Art History Databases

Use checkboxes to select one or more
collections to search. Click the
collection name for more infao, or to
search it alone,

Um Digital Library y—

LIHIFEI'SIt)f 'le I'I"IIChIQElI'I 1 Archivision Architecture

Images

' Art Images for College
Teaching

Art, Architecture and
To search, enter a word or phrase in a box below and select a field from the menu. Engineering Library
Borobudur
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Egyptian Amulets, Kelsey
Museum of Archaeology

Historic Illustrations of Art

and Architecture

Humanities Department
(Dearborn)

Kelsey Museum of
Archaeology

Mycenae in [ Anywhere in record 5 _l
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in | Anywhere in record 3 |
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Kelsey Museum of
Archaeology, Textiles

Southeast Asia Art
Foundation Archive

UM, History of Art
Department, Visual
Resources Collections

UM, History of Art
Department, Visual
Resources Collections,
African Images
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1 only display records that have digital media (images, audio, etc.)
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University of Michigan
Museum of Art




Architecture Databases
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AEGOLE
Tholos ("beehive™) tomb
(called the "Treasury of
Atreus”™): dromos and

entrance, view from E.,
ca. 1300 B.C.

AEGOLZ2

—

"Lion Gate,” entrance to
the Citadel: detail of
side posts showing
sockets for door hinges
and crossbar, view from
SE., ca. 13th century
B.C.

AEGO21
Tholos ("beehive™) tomb
(called the "Treasury of

Atreus”): interior, detail
of corbelled vault, ca.

—

0

AEGD20
Tholos ("beehive™) tomb
(called the "Treasury of
Atreus”™): detail,
entrance showing post &
lintel construction with

relieving triangle above,
ca. 1300 B.C.

0

AEGO13

"Lion Gate,” entrance to
the Citadel: reverse
view of pediment from
5., showing position in
relieving triangle over
post-and-lintel gateway,
ca. 13th century B.C.

0

CLX060

"Lion Gate,” entrance to
the Citadel: detail of
lintel and pedimental
sculpture, view from N.,
ca. 13th century B.C.

i — A —l
AEGDO7 AEGDOB

Mycenae; site view NE. Citadel: entrance

across the Argive plains ramparts with

from atop the Citadel

AEGD14

—

"Lion Gate,” entrance to
the Citadel: reverse
view of pediment from
SE., showing position in
relieving triangle owver
post-and-lintel gateway,
ca. 13th century B.C.

G5MO03

—

Female head; fragment
of a metope from the
acropolis at Mycenae,
ca. 630 B.C.

"Cyclopean” masonry,
view from NW., ca.
1350-1200 B.C.
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AEGOOD9

AEGO10

Citadel: entrance
ramparts with
"Cyclopean” masonry,
view from NW., ca.
1350-1200 B.C.

"Lion Gate,” entrance to
the Citadel: detail of
lintel and pedimental
sculpture, view from M.,
ca. 13th century B.C.

0

AEGOD11

"Lion Gate,” entrance to
the Citadel: detail of
lintel and pedimental
sculpture, view from M.,
ca. 13th century B.C.

@

AEGO15

AEGOD16

AEGO17

AEGO19

Citadel, Megaron: view
from ME., ca. 16th-14th
century B.C.

His ctr Art Ar

Tholos ("beehive™) tomb
{called the "Treasury of
Atreus”)

Treasury of Atreus :

Mycenae.

: [a] section; [b] plan

ca. 1300 B.C.E.

Citadel, Grave Circle A:
view from ME. at
entrance, ca. 16th
century B.C.

—
Hist Illustr Art Ar

Tholos (“beehive™) tomb
{called the "Treasury of
Atreus™)

Treasury of Atreus :

Mycenae.

Citadel, Grave Circle A:
view from ME. at
entrance, ca. 16th
century B.C.
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Tholos ("beehive™) tomb
{called the "Treasury of
Atreus")

Greek Architecture.
Earliest Period.

- .

Tholos ("beehive™) tomb
{called the "Treasury of
Atreus™): detail,
orthostates and
"Cyclopean” masonry on
M. side of dromos, ca.
1300 B.C.




Architecture Databases
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Tholos (“beehive™) tomb (called the "Treasury of
Atreus™): dromos and entrance, view from E., ca.
1300 B.C.

Malin Entry

Greek, Helladic (Mycenaean)

Location 1

Mycenae,

Location 2

Argolis, Greece

1D

AEGO18

Textbook
Concordance

Adams 2: 6.17 [cont.]; Adams AAT: 5.26 [cont.];
Gardner 10: 4-22 [cont.]; Hartt 4: 6-17 [cont.]; H&F
4: 2.55 [full]; Janson 5: 133 [cont.]; Janson 5 R:
130 [cont.]; Kostof: 5.18 [cont.]; Kostof R 5.18
[cont.]; Stokstad: 4-21 [cont.]; Stokstad R: 4-21
[cont.]; Stokstad 2: 4-20 [cont.]; Trachtenberg: 65
[alt.]; W&S 3: 3-37 [cont.]
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Architecture Databases searcl
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Entwiirfe
Jir
Dekorations-
Malereien,
Plakate,

Dessins,
Hlustrationen,
Vignetten,
Papier-
Ausstatftungen,
Tapeten,
Keramiken,
Metall-, Leder-
Heolz-, Glas- und
Lextil-Arbeiten,
Buch-
Ausstattungen.
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Ein Vorlaécnwcrk fur
alle Gebiete des

Kunstdewerbes
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30 Tafeln

in reichem
Chromodruck
mit

140 Sujets,

235 Figuren
und /( opfen
und einer Fiille
von Motiven

O

Berlin W.
Verlag fiir freie
wnd angewandfe
Kunst
Adbert Brinitzer.
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VERLAG FUR FREIE UND ANGEWAMDTE KUMNST

JUUUS ALTER ALBERT BRINITZER, BERLIN W.
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A Free-Use Educational Resource
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